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With the assistance of Syracuse University students, Brooklyn-based artist 
Alyson Shotz created her works on-site, thus turning The Warehouse 
Gallery into a form of laboratory. Best known for sculptures made out 
of everyday materials that address issues of space, light, volume, time, 
and movement, Shotz’s use of steel wire and colorful thread or yarn is 
a means of combining sculpture with drawing. Strikingly beautiful, her 
wire sculptures and wall drawings project optical experiences where 
questions of perception and misperception lead to further examination 
of the impact of twenty-first century technology on the arts.
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EXHIBITION CHECKLIST

Notes: height precedes width. All artworks are by Alyson Shotz 
All artworks have been made available courtesy of the artist
and Derek Eller Gallery

MAIN GALLERY:

Untitled, (3 views of an object) #1, 2009
Yarn and pins on wall
180 x 168 x 2 inches approx.

Untitled, (3 views of an object) #2, 2009
Yarn and pins on wall
180 x 168 x 2 inches approx.

Untitled, (3 views of an object) #3, 2009
Yarn and pins on wall
180 x 168 x 2 inches approx.                                         

Cover:
Detail: Thread Drawing #8, 2009

Thread and pins on wall
264 x 264 x 2 inches

Photo credit: Aaron Igler/Greenhouse Media

Above:
Alyson Shotz (left) with intern Gabriella Leopold-Lewton (third from right) and SU 
students, Department of Fiber and Textile Arts and Sculpture Program. 
Installation view at The Warehouse Gallery, November 2009
Photo credit: David Broda

ALYSON SHOTZ: DRAWING THROUGH SPACE

E  V  E  R  S  O  N    M  U  S  E  U  M    O  F    A  R  T

ALYSON SHOTZ: DRAWING THROUGH SPACE
19 NOVEMBER 2009–20 FEBRUARY 2010                 THE WAREHOUSE GALLERY
OPENING RECEPTION: 19 NOVEMBER 2009                                                   GUIDE#10

VAULT:

Line and Shadow, 2009
Steel wire and beads
115 x 200 x 72 inches approx.



ANJA CHÁVEZ

Questions about what the universe is made of 
(what is space, what is matter) seem primary 
to what sculpture, or for that matter art, should 
be about.

Alyson Shotz, 20081

Brooklyn-based artist Alyson Shotz realized 
this work on site at The Warehouse Gallery 
based on preexisting drawings. Her steel wire 
and colorful yarn artworks combine sculpture 
with drawing to address issues of space, light, 
volume, time, and movement. Her strikingly 
beautiful wire sculpture in the vault and wall 
drawings in the main gallery project optical 
experiences where the issues of perception and 
misperception lead to further examination of 
the impact of twenty-first century technology 
on the arts.

Shotz’s preoccupation with nonlinear geometry 
and topology comes through in these works, 
where the wall drawings, seen from various 
angles, seem to rotate, whereas, from a 
distance, they appear as murals. Her work in 
fact can be described as sculptural drawings, 
where the yarn connected to each of the 
pins creates a rhythmic pattern that reflects 
the artist’s method and systematic approach 
in creating her site-specific works. While the 
form of Shotz’s work—made up of hundreds of 
pins and colorful blue, purple, and green yarn 
cover the wall like a net—may seem to allude to 
something concrete, it is in fact highly abstract, 
constantly changing in color and shape. There 
seems to be no starting or end point; rather 
an infinite wave of abstraction confined to its 
own shape.

In its proposal stage, Shotz called the project 
“an exploration of conceptual geometry 
as well as an exploration of drawing, light, 
and sculpture in the digital age.”2 Indeed, 
the connection to geometry is obvious, and 
her drawing with yarn and wire is a forceful 
statement about contemporary definitions of 
sculpture. The density of the pins and choice of 
colors create optical illusions (that evokes Op 
artist Rafael Soto) where the wall drawing seems 
to constantly move depending on the viewer’s 

perspective. The artist’s interest in working with 
the viewer’s perceptions while also exploring 
scientific elements is evident in other works. For 
instance, in Two Viewing Scopes, which was 
created temporarily for the outdoor plaza at the 
Rockefeller Center in New York City, the scopes 
revealed visual experiences obtained through 
the lenses of varying magnifications at the end 
of each tube. 

Shotz’s interest in the complexity of our 
surroundings, in science, and technology is 
well documented, and when she noted that 
“the computer seems to be made for my 
way of thinking”3 she was indicating her own 
use of 3-dimensional imaging for the initial 
drawings. These subsequently were printed onto 
transparencies and projected to scale onto 
the gallery’s wall in order to begin the labor- 
intensive work of “sculpting” the image onto the 
wall. The wire sculpture in the vault also pays 
homage to sculpture as a form of drawing in 
a void, thus recalling earlier achievements by 
Venezuelan artist Gego and Fred Sandback. 

The work in Shotz’s exhibition at The Warehouse 
Gallery reflects on her experience over the last 
fifteen years with painting, video, photography, 
drawing, and sculpture. Inspired by nature, works 
such as her wall drawings bring to mind painting 
through the use of color with 3-dimensional 
objects. Based on the notion that “nature is purely 
a human construction,”4 Shotz turns everyday 
materials into the most striking artworks that 
are abstract but may inspire a representational 
reading (such as a waterfall evoked through the 
of use of lens sheets in The Shape of Space at the 
Solomon R. Guggenheim Museum, or hair made 
of steel wire and beads in The Structure of Light 
at San Francisco Museum of Modern Art). The 
artist’s interest both “in what happens when one 
combines new technology with old” is driven by 
a desire to see “what new things are there to be 
discovered?” Thus, in combining sculpture and 
drawing with digital programming, she evokes 
in her own words “a new dimension that is seen 
that does not appear in the digital program. 
Light and shadow bring these shapes to life in a 
new and mysterious way. They seem to project 
another virtual dimension onto the wall that shifts 
and changes as the viewer changes position 
in relation to it.” Shotz redefines sculpture as 
developed since the 1970s. In that regard she 

is part of today’s group of ground-breaking 
artists transforming contemporary art through 
inventiveness, creativity, and knowledge, which 
leads her to combine what is still considered to be 
contradictory—technology and the handmade.

While on site, the artist graciously agreed to work 
with some thirty students and interns. Syracuse 
University students from the departments of Art 
Education, Illustration, Industrial Design, Fiber 
and Textile Arts, Library Information Sciences, 
Museum Studies, Sculpture Program, Transmedia 
Studies, and the gallery’s staff (a team of 
interns, gallery assistants, graduate assistants, 
and full-time preparator and designer) assisted 
the artist. On each day of the installation new 
volunteers were trained and joined the team in 
assisting the artist. 

Professors from the Department of Fiber and 
Textile Arts (Olivia Robinson) and Sculpture 
Program (Sam Van Aken) made this exhibition 
an integral part of their curriculum, and their 
students assisted the artist in preparing her 
installation and in documenting its creation. 
The usually calm Warehouse Gallery was turned 
into a laboratory filled with sounds of hammers, 
laughing, and loud music. Third grade students, 
from Syracuse’s Dual Language Academy at 
Seymour Elementary School also came by to 
watch the work go up. The whole experience 
speaks to the potential not only of art, but also 
of the museum and, specifically, a university 
museum to experiment, to be transparent, and 
to become a forum and a virtual laboratory for 
the artist, the museum staff, as well as all of its 
varied audiences.5

Alyson Shotz: Drawing Through Space is made possible 
with generous support from Francis H. Williams. 
Additional support for the lecture is provided by the 
Syracuse University Sculpture Program. 

1 Quoted from Anja Chávez, “Sculpture Today: A Conversation with
Alyson Shotz,” Sculpture Magazine (November 2008), vol. 27, no. 9, 29.

2 Alyson Shotz, correspondence with the author (November 10, 2008).
Unless otherwise noted, all quotations are from this email.

3 See note 1, 26.

4 Quoted from Ian Berry, Alyson Shotz: A Slight Magnification of Altered 
Things (exhibition catalog). The Frances Young Tang Teaching Museum
and Art Gallery at Skidmore College. (Saratoga Springs: 2003), 5.

5 Maurice Berger (Ed.), Museums of Tomorrow. A Virtual Discussion. Issues 
in Critical Theory 8. Center for Art and Visual Culture UMBC. Georgia 
O’Keeffe Museum Research Center Santa Fe. (New York: Distributed 
by D.A.P., 2004), 143.  See also Lyndel King and Janet Marshing, “The 
University Museum and Gallery: A Site for Institutional Critique and A 
Focus of the Curriculum”, in Janet Marshing (Ed.), New Museum Theory 
and Practice. (Malden, Oxford, Carlton: Blackwell Publishing, 2006), 266 
and 288.

TECHNOLOGY AND THE HANDMADE

The Shape of Space, 2004
Cut plastic Fresnel lens sheets, staples

175 x 456 x 72 inches
Installation view at the Solomon R. Guggenheim Museum, 2007

Collection of The Solomon R. Guggenheim Museum
Photo credit: Thomas DuBrock

Detail: Two Viewing Scopes, 2006
Stainless steel tubes, glass and plastic lenses, steel
72 x 48 x 48 inches

The Structure of Light, 2008
Silvered glass beads on stainless steel piano wire and aluminum
120 x 216 x 120 inches
Collection of The San Francisco Museum of Modern Art
Photo credit: Michael Moran

Above:
SU students and faculty assisting the artist 
(Alyson Shotz: Drawing Through Space). 
Installation view at The Warehouse Gallery, November 2009
Photo credit: David Broda


